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COBPEMEHHOE COCTOAHHUE
AKAJEMHUYECKOT'O UCITIOJIHUTEJIBCTBA HA 1OMPE

Jlonamosa Examepuna Cepzeeéna, covcCKarellb yU4eHOH CTENCHH KaHuIara MCKyccTBoBejaeHwus, Ca-
paroBckas rocygapcTBeHHas koncepsatopus uMmenu JI. B. Cobunona (r. Capatos, P®). E-mail: rina.cotter@
gmail.com

AKTyaJIbHOCTh TE€MbI 00CYCIIOBIICHA HE3aypsTHOCTHIO CaMOI'0 XyJAO)KECTBEHHOTO SIBIICHHS, KOMM SIBJISI-
eTcsl COBPEMEHHOE aKaJIeMUYeCKOe HCIIOHUTENILCTBO Ha JoMpe. JlaHHbIH (eHOMEH, BOSHUKIINN Ha pyOexe
XIX—XX BekoB, CTaJl OIHUM M3 YHHMKQJIbHBIX OTBETBIECHUH COBPEMEHHOIO aKaJEMHYECKOTO MCKYCCTBa,
B KOTOPOM HamOojee SPKO MPOCTYMAIOT YePThl PYCCKOTO HAIMOHAIBHOTO Hadana, OCOObIM MENOAN3M M Xa-
PaKTEepHBIC 3JIEMEHTBI PYCCKOIO MY3bIKaIbHOTO (osibkiopa. Llesb cTathil — BBIIBUTH OCHOBHBIC TCHICHIIUN
pa3BUTHSI COBPEMEHHOTO aKa/IEMHYECKOTO HCTIOHUTENIBLCTBA Ha AOMpe. MeTozbl uccienoBaHus — HaOIoze-
HUe, cOOp M aHanu3 (aKkToOB, U3yYEHNE HOTHBIX M ayIMOMaTepHajoB, 0000IIEHNE NCTOPUUECKUX CBE/ICHHH,
KacaroliXxcsl STANOB CTAHOBJICHUSI OTEYECTBEHHOTO HMCIIOJIHUTENIHCTBA HA JoMpe. MarepraioMm HcciienoBa-
HUSI SIBJISIIOTCS TBOPYECTBO COBPEMEHHBIX OTEUECTBECHHBIX KOMITO3UTOPOB, UCTIOIHNTEIECH-IOMPUCTOB, MaTe-
pHanbl KOHKYPCOB, a TaKXKe COOCTBEHHbIE HAOMIOeHNs. Pe3ynbraTtoM mcciieoBaHus CTAaHOBUTCS (PUKcALUs
OCHOBHBIX TeHI[eHLII/Iﬁ B pa3BUTUH COBPEMECHHOI'O aKaACMHUYCCKOTO UCIIOJTHUTEILCTBA HA TIOMPE: paHHAA IPO-
(eccroHanm3zanys, pernepryapHbelid (JIOMpOBBIi) YHUBEpcaIn3M, oOpalleHHe K JoMpe NpodhecCHOHaIbHBIX
KOMIO3UTOpOB. O/IMH M3 OCHOBHBIX BBIBOJIOB COCTOMT B TOM, YTO, HECMOTpPS Ha HE COBCEM OJIaronpHsTHYIO
MH()OPMALMOHHYIO CPELy, JIOMPOBOE aKaJIeMHUECKOE NCTIOIHUTEILCTBO JJIEMOHCTPUPYET BEICOKHI YPOBEHBb U
MIPOJOIDKACT Pa3BUBATHCA. BO MHOTOM 3TOMY CIIOCOOCTBYET IPOBEICHUE BCEPOCCHUICKNX U MEXKTyHAPOIHBIX
KOHKYPCOB HCIOJIHUTENEH Ha HApOAHBIX MHCTPYMEHTaX, KOTOPHIC OXBATHIBAIOT BCE YPOBHU MY3bIKaIbHOTO
00pa3oBaHMs — OT IIKOJIBI 0 By3a.

KaioueBble ciioBa: My3bIka, I0Mpa, HCIIOIHUTENBCTBO, aKaJEMUYECKUH, TpodeccHoHaIH3alus, yHIBEp-
canusM, AHnpees, L{pIrankoB.

MODERN STATE OF ACADEMIC PERFORMANCE ON DOMRA

Lopatova Ekaterina Sergeevna, Applicant of an Academic Degree of the PhD in Art History, Saratov
State Conservatoire (Saratov, Russian Federation). E-mail: rina.cotter@gmail.com

The relevance of the theme is conditioned by the originality of the artistic phenomenon, which is the
modern academic performance on domra. This phenomenon of the XIX-XX centuries has become one of the

98



HCKYCCTBOBEJ/[EHUE

unique branches of modern academic art, in which the most striking features of the Russian national character:
a special melody and characteristic elements of Russian musical folklore. The purpose of the article is to
reveal the main tendencies of development of modern academic performance on domra. Research methods:
observation, collection and analysis of facts, study of musical and audio materials, synthesis of historical
information related to the stages of the formation of domestic performance on domra. The research centers
on work of contemporary composers, domra players, materials of competitions, as well as own observations.
The result of the research is the fixation of the main trends in the development of modern academic performance
on domra: early professionalism, repertoire (domra) universalism, appeal to domra professional composers.
One of the main conclusions is that, despite not quite a favorable information environment, academic
performance demonstrates a high level and continues to develop. In many ways this is facilitated by the holding
of all-Russian and international competitions of performers on folk instruments, which cover all levels of
music education from school to university. Competitive requirements assume the inclusion in the program
of works of various styles and historical epochs, which helps domra players develop repertory universalism.
Also, the tendency of universalism manifests itself in the aspiration of the performers to master both the
three-string and four-string varieties of the instrument. At the present stage, the technical and squeaky features
of Domra disclose a highly artistic original repertoire, which was created by the recognized master of folk
instrumental genre A. Tsygankov.

Keywords: music, domra, performance, academic, professionalizing, universalism, Andreev, Tsygankov.

Pazeutne nomper B XIX—XX Bekax sBHIOCH B npouecce pa3zButus 1oMpoBOro akaiaemMuye-
HOBBIM M SIPKUM SIBIEHHEM PYCCKOW HAITMOHALHOM  CKOTO HCIIOJHUTENIBCTBA MOXKHO BBIJIEIHTH OCHOB-
KyasTypsl. BoccTanoBnenHass B. AHApPEeBBIM B KOH-  HBIC JTaIlbl, KaXIbIH M3 KOTOPBIX MMEET CBOM Xa-
e XIX Beka, mompa obperna HOBYTO KI3Hb Kak MOJIO-  pakTepHble ocobeHHocTH. [lepBrrit atam (¢ 1896
IO aKaeMIdecKui HHCTpyMeHT. McmomautenbetB0 10 1917 T0m) MOKHO Ha3BaTh «aHAPEEBCKUM», Tak
Ha JIOMpE MPENCTABISICT COOOW HEMPEpBIBHBIA 3BO-  KaK OH CBS3aH C JCSITEIBHOCTHIO B. AHnpeesa. 3nech
JIIOLIMOHHBIN MPOIIECC, B X0/Ie KOTOPOTrO MPOUCXOIUT  3aKJIa/IbIBAIOTCS OCHOBBI TEXHUKH JOMPHCTA, IPOUC-
MMOCTOSIHHOE COBEPIICHCTBOBAaHUE MPO(PECCUOHATb-  XOAUT COBEPIICHCTBOBAHHE KOHCTPYKLUU HHCTPY-
HOTO MAacTEepcTBa JOMPUCTOB U MHTEHCHBHOE pa3-  MeHTa. Ilpu 3TOM nompa npenHazHavyaeTcs: NpeuMy-
BHUTHE METOAMYCCKOIN MBICITH. 3a OTHOCHUTEIHHO HE-  IIECTBCHHO [UIS OPKECTPOBOTO MY3HIIUPOBAHUS,
0OBIIION CPOK CBOCTO CYIICCTBOBAHUS (B CPaBHEHHH  a 0OydeHHE UTPE Ha WHCTPYMEHTE OCYIIECTBIIACTCS
¢ oprenmano M CKpHITKON), TOMpa ycIiena o0pecTr  Ha JIFOOUTEIhCKOM ypoBHe. [lomynspusamum akajie-
OpUTHHAJIBHBIN penepTyap, M0Ka3aBIINM CBOIO Bbl-  MHUYECKOTO JOMPOBOTO UCIIOJHUTENIBLCTBA HA paccMa-
COKOXYTO)KECTBEHHYIO 3HAaUMMOCTh. YHUKaJbHOCTh  TPUBAEMOM dTare CoCOOCTBOBAIO aKTUBHOE Pa3BH-
JTAHHOTO XyIOKECTBEHHOTO SBJICHHSA OOYCIOBMIIA aK-  THE aHCAMOJIEBOTO M OPKECTPOBOTO MY3HIIMPOBAHHUA,
TyaJbHOCTh BEIOPAHHOM TEMBI. YTO B JAIBHEHIIEM TOCTYXWIO «(PyHIAMEHTOM

Lenp HaACTOSIIETO HWCCIENOBAHUS — BBIABUTH  [UIS TOSBICHUS CHCTEMBI 0Opa30BaHUS HCIIOTHHTE-
OCHOBHBIE ATalbl Pa3BUTHUS UCTIOJHUTENLCTBA HA 10-  JIEH Ha PyCCKUX HAPOJHBIX MHCTPYMEHTAX.

Mpe B Poccuu, a Taxke TEHIACHIMM, XapaKTCPHBIC Bropoii stan oxBareiBaer 1918-1944 ronsr,
JUISL COBPEMEHHOT'0 aKaJIeMUYECKOr0 JOMPOBOTO MC- B TEYEHHE KOTOPBIX (OPMHUPYIOTCS OCHOBBI IIPO-
MIOJTHUTENbCTBA. (beccronanbHOrO 00pazoBaHus. BaxHBIM oTIHUHEM

AHaNIN3 COCTOSIHUS COBPEMEHHOTO aKaJeMH-  JTOTO JTala SBISCTCS MOSBICHHE NMEPBBIX METOIH-
YEeCKOr0 JOMPOBOTO HCIOIHHUTENBCTBA IIPOM3BO-  YECKHX IMOCOOHH ISl IOMPBI, B KOTOPBIX UX ABTOPEI
JIUJICST ITyTeM HaOJIIOJICHUS 32 YPOBHEM ITPO(ecCHO-  BIEpBbIC (hOPMYIHPYIOT OCHOBHBIC IIOHATHSI, Kacaro-
HAJILHOTO MacTepCTBa JIOMPHCTOB Ha KPYIHEWIIMX  IIMECs MOCTAHOBKH UIPOBOTO armapara JOMPHCTa
BCEPOCCUIICKMX KOHKypcax. Takke B Iporecce  cHocoO0B 3Bykou3BIedeHHsA. Takum oOpazoM Hauu-
HCCIIEIOBaHUS NPUMEHSIOCh HM3y4deHHE HOTHBIX M HaeT (JOPMHPOBATHCS METOAMYECKast MBIC/Ib, OCHOBA
ayaroMarepranoB, 0000MIeHHe UCTOPUICCKIX (PaK-  TOSBICHUS MPOQPECCHOHATFHONW TOMPOBOW Teaaro-
TOB M IMEFOLIMXCS Ha JAHHBI MOMEHT CBEIICHHUI. rUKd. BriepBble B paccMaTpHBaeMBblil IEpHO/] Ha4an
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MIPOBOJUTHCSA KOHKYPCHI JOMPHCTOB, YTO B 3HAYH-
TEJIBHOM Mepe CIIOCOOCTBOBAIIO POCTY UCIIOHUTEIIh-
CKOTO MacTepCTBa M MOBBIINICHUIO YPOBHS TEXHUYE-
CKOI MOAroTOBKU. BaskHO TO, 4TO JOMpa M3HAYAIBHO
pa3dBUBAJIACh B IBYX Pa3HOBUIAHOCTAX: TPEXCTPYHHAA
(aHOpeeBCcKOro THIA) M YeThIpexcTpyHHas. [Ipudem
CPeAH COIMCTOB 3a4acTyi0 JOMHHHPOBATa MMEHHO
YeTBIPEXCTPYHHAs Pa3HOBUIHOCTD, TOCKOJIBKY JlaBa-
J1a BO3MOYKHOCTBH C MCHBIIMMH MTOTEPSIMHU UCTIOHATH
MPOU3BEICHUSI CKPUIIMYHOIO pernepryapa, a TakxKe
OBICTpEC OCBaUBATh €€ TEM, Y KOTO y)KE HMEJIHCh Ha-
BBIKU UIPbl Ha CKpulke U MaHjponauHe. Ilonreepx-
JICHUEM JTOMY CJIYXKUT TOT (aKT, 4TO Jiaypearamu
IlepBoro Bcecoro3Horo KoHKypca MCHOJHUTENIEH Ha
pycckux HaponmHbeIXx mHCTpyMmeHTax (1939) cramm B
OCHOBHOM JOMPHCTHI-YETBIPEXCTPYHHUKH. MOXKHO
yTBEpPKAaTh, yTo B epuoa 1918—-1944 ronoB umMeHHO
YEeTBIPEXCTPYHHAS JIOMpa SBISLUIACH MPHOPUTCTHOM
Pa3HOBUHOCTBIO HHCTPYMEHTA.

Tpetuit sran (1945-1989 roapl) — 3TO HOBBIN
BUTOK pa3BUTUA UCIIOJHUTEILCTBA HA TOMPE. B JaH-
HBII TIEPUOT OKOHYATEIBHO CKIIIBIBACTCS «TPEXCTY-
MeHYaTask» CUCTeMa, BKIFOUAIOIIas YPOBEHb HAYAJIb-
HOTO, CPEIHET0 U BhIcIIero oOpa3oBaHus. FIMeHHO B
9TOT OTPE30K BpEeMEHH (DOPMUPYIOTCS UCTIOTHUTEITh-
CKHE IIIKOJIBI CO CBOMMH CHECIH(DPUICCKUMH OTIHYHS-
MU U MEJAroTMYeCKUMH yCTaHOBKaMU. B TeueHue
1945—-1989 romoB akTUBHO pa3BHUBAETCS IOMPOBAL
neaaroruka, IOABIAKOTCA METOJHYCCKHC HOCO6I/I$[,
HE TMOTEpSBIINE CBOCH aKTyalbHOCTH M B HACTOS-
mee Bpems. Bcecoro3Hble KOHKYPCHI, TPOBOAMMEIC
Ha PETYISIPHON OCHOBE, OTKPBLUTH SPKHE MMEHa HC-
MTOJTHHUTENIEH, KOTOPHIE B JaTbHEHUIIIEM HE TOJIBKO 3HA-
YUTEIBHO PACIIUPWIN OpPUTHHAIBHBIA perepryap,
HO U ONpEJENIUIN MyTU Pa3BUTHUS BCEro HAPOIHO-
UHCTPYMECHTAJIBHOI'O HCKYCCTBA. Baxxno OTMCTUTH,
41O 00€ Pa3HOBUIAHOCTH JOMPBI MPOAOIDKAIOT pas-
BHBAaThCA MApaJUICIbHO, MOAYEPKHUBAs HAIUYIHAE pa3-
JUYHBIX PETUOHAIBHBIX TPAIULINI.

Hauwmnas ¢ 1990 roga, B akajgeMHYSCKOM J0O-
MpPOBOM HCIOJTHUATEIECTBE HACTYIACT CJICYFOLIHA
(deTBepTHIil) Tan pazBuTusL. B 3TOT mepwon nompa
OKOHYATEeIbHO MHTETPUPYETCS B MHUP COBPEMEHHOM
KaMEepHOW MY3bIKH, BBICTYIIAE€T KaK akaJeMUYeCKUH
HHCTPYMCHT HOBOTO THIIA, COCIHHSIONIMA B cede
TPaAMIUOHHBIN /u1st Hero (onbkiopHblid background
¥ UMUK HOBOTO, HE CKOBAHHOTO aKaIeMHUYECCKIMH
paMKaMH «IEPCOHAXka» COBPEMEHHOTO HCKYCCTBA.
Bce 3T0 OTKpBIBaET IIMPOKHE BO3MOKHOCTH TSI Pa3-
JIUYHBIX YKCIIEPHUMEHTOB B cpepe KOMIIO3UIUH, TEM-

Opa, OPKECTPOBKH, YTO aKTUBHO IPHBICKACT MHO-
THX COBPEMEHHBIX aBTOpoB. K 1oMpe B 3TOT nepuon
oOpararorcss Takue KOMITO3UTOpbI, kKak M. Bpon-
uep, E. [Moxgraiin, C. I'y6aiiaynuna, C. CIOHUMCKUA,
B MPOM3BEACHHUAX KOTOPBIX J0OMpPa BBICTYIIACT KakK
TOJTHONPABHBINA aKaJIEeMUUYECKUN HHCTPYMEHT, COXpa-
HUBIIAN TIPU 3TOM W3HAYAJIFHO MPUCYIIYIO €My Ha-
HOHATBHYIO CAMOOBITHOCTD.

Jis nmaHHOTO »JTama XapaKTepeH 3HAYUTENb-
HBIH pocT NpodecCHOHaIbHOTO MacTepCTBa JJOMPH-
CTOB, YTO OCOOCHHO 3aMETHO Ha HayaJlbHOM JTare
00yuenus. OTYCTIIMBO 3asBIISICT O ce0C TCHICHIIHS
K paHHe#l MpodeccHoHaNN3alul HCIOJIHUTEINEH,
00yCIIOBIEHHON KaK HATMYUEM XOPOIIO OTIAKCHHOM
CHCTEMBI IOATOTOBKH KaJIpOB, TaK M M3MEHHUBIICHCS
WH(POPMALIMOHHON CPENOii, B KOTOPOH CYIIECTBEHHO
BO3pOCIIa JOCTYITHOCTh WH(OPMAIUH, IOSBHIACH
BO3MOYKHOCTb TECHOTO OOMEHa OIBITOM M KOHTaKTa
¢ BeayumMu ucnonHurensivu. [IpoOinema pannei
npodecCHOHaNM3aLUH aKTyaJIbHa HE TOIBKO ISl MY-
3bIKaJIbHOTO oOpa3oBanus. C. Axmeros, I. Topckas,
1O. UepHbImeHKO paccMaTpuBaloOT MpoOieMy paH-
Hell mpodeccnoHaI3anuy B KOHTEKCTE CIIOPTUBHOM
MTOJITOTOBKH, MTOYEPKHUBAS IIPH STOM, YTO «Pa3BUTHE
CIIEIMATBHBIX CIIOCOOHOCTEH TpeOyeT paHHEeH mpo-
(eccnonanmzanuu B Gopme cMeEleHns HOpMaTHB-
HBIX (a3 MpogecCHOHATBHOTO Pa3BUTHSI HA JIETCKUM
1 TIOAPOCTKOBBIM BO3pACT, UTO HE SBISETCS Xapak-
TEPHBIM JyIs OosbIIMHCTBA mpodeccuin» [1, ¢. 110].
K Bugam pesrenbHOCTH, TpeOyromield paHHEH mpo-
(eccroHanu3aum, aBTOPHI OTHOCAT Xopeorpadu-
YEeCKOe UCKYCCTBO, MY3BIKAIBHOE MCIIONTHUTEIHCTBO,
cropT. My3bIKaNbHBIC IIKOJNBI CETOMHS paccMaTpH-
BAIOTCSl KaK YYPEKACHHS IPEArpodecCHoHaTbLHON
MOATOTOBKH OyIyIMX CHENUAUCTOB, a Y4YeOHBIH
MIPOIIECC B CIEIHATBHBIX KJIACCAX YETKO OPHEHTUPO-
BaH Ha npodeccroHanbHbIe ToCTHKeHMs. [lonTBepK-
JICHUEM TOMY SBJISIOTCS MHOTOYHCIICHHBIE KOHKYPCHI
IOHBIX UCIIONTHUTENCH, B XO[€ KOTOPBIX MPOHCXOIUT
OTOOp JIyYIINX JOMPHCTOB, aKTHBHAS TBOpPYECKAs
«CETICKITH.

OnHUM M3 CaMbIX 3HAUUTENbHBIX sBisiercs: OT-
KPBITBI MOCKOBCKUH KOHKYPC IOHBIX HCIIOJTHUTEINEH
Ha PYCCKHX HApOIHBIX MHCTpyMEHTax uM. B. AHA-
peesa. BniepBrie oH coctosiics B 1995 rony, u ¢ 3T0r0
MOMEHTa MPOBOAMUTCS KaXKAble YeThIpe roga. B pam-
Kax KOHKYpCa Y OMapeHHBIX YUaIINXCS My3bIKaJTbHBIX
IITKOJT BIICPBBIC TOSBIIIETCS BOZMOKHOCTD MTOYIUTHCS
HCTIOTHATEIIECKOMY MaCTEPCTBY Y BBINAIOIIUXCS JI0-
MpHCTOB HAIIEro BPEMEHH, a TAaKXKe BBICTYIIUTH B
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COIPOBOXKACHUN HanmoHaNpHOTO aKaIeMHUYeCcKOTo
OpKecTpa HapOJIHbIX MHCTPYMEHTOB Poccuu mmeHu
H. Ocurnoga, 4to siBAsieTCs JUIsl HAUMHAIOIINX MY3bI-
KaHTOB BEChMa LICHHBIM MCIIOJHUTEILCKHM OIIBITOM.
AHaIOTHYHBIA JETCKUH KOHKypC WM. B. Anzapeesa
npoBogutcs B Cankr-IletepOypre m HOCHT cTaryc
MEXyHAPOIHOTO. YYacTHE B COCTSI3aHHU IPUHH-
MaloT IOHBIE AoMpUCTHI U3 benopyccuu, YkpanHbl
n Kazaxcrana, umeronue BO3MOXKHOCTD TIPOJCMOH-
CTPUPOBATh CBOHM HCIIOJHUTEIBCKHE HABBIKH IIPO-
(deccopam Beaymux kadeap HaApOIHBIX WHCTPYMEH-
ToB Poccun (4acto B KIOpM Ha3BaHHOTO KOHKypca
MIPUCYTCTBYIOT IOMPHUCTHI, SBISIONINECS MPEnoiaBa-
TenssMU MHUHCKON KOHCEPBATOPHUH ).

PaccmarpuBas KOHKYPCHYIO MPOTPaMMy FOHBIX
JlaypeaTtoB, CIIEAYeT OTMETHTh, YTO OHa COOTBET-
CTBYEeT YPOBHIO CpPEIHEr0, a 3a4acTyl0 W BBICIIETO
npogeccroHalbHOTO 00pa3zoBaHus. B permepryape
CTY[ICHTOB CPCIHUX M BBICIIUX YUCOHBIX 3aBCICHHUIA
BCE Yallle MOSBIISIIOTCS MPOU3BEACHUS, paHee CUH-
TaBIIMECS TPEPOTaTHUBON OMAPEHHBIX KOHIIEPTHBIX
ucnonauTeneil. CymecTBeHHO BO3pOCia BUPTYO3HAS
COCTABJISIOIIAsl COBPEMEHHBIX COYMHEHHH, YTO TaK-
JKe CBHUJICTENIBCTBYET O PaHHEH MpodeccroHamn3a-
OUU JOMPHUCTOB U UX CIOCOOHOCTH HCHOJNHATH BCE
0oJiee CIIOKHBIC COUMHEHHs'.

Emie onHa akTyanbHasi TEHJIEHIUSI COBPEMEHHO-
ro dTafna — MPOBEJIEHUE 3HAYUTEIHHOIO KOJUYECTBA
KOHKYPCOB Pa3lIMYHOTO YPOBHSI CPEIu CTYIEHTOB
By30B. Bce 3TO cmocoOCTByeT COXpaHEHHIO W pa3-
BUTHIO JIyYNINX TPAAUIAA OTEYECTBEHHOTO [0-
MpPOBOTO FWCIIONHHUTEIBCTBA, IPHUBICKAs MPH ITOM
BHUMaHHE OOIIECTBEHHOCTH K cdepe HapOmHO-
MHCTPYMEHTAJIBHOI'O UCKYCCTBA.

EsxerogHO mNpakTUYeCKH B KaKJIOM PErHoHE
CTpaHbl OPraHMU3YIOTCS KOHKYPCHBIE COCTS3aHHUS
JIOMPHUCTOB, KOTOpBIE MPEIOCTABISIOT MYy3bIKaHTaM
BO3MOKHOCTH TPOJIEMOHCTPUPOBATH CBOW HCIOTHH-
TENbCKUH TOTEHIMANT W, OOMEHHBAsCh TBOPYECKUM
OIIBITOM C KOJIIETaMHM, ITOBBICUTH COOCTBEHHBIN TeX-
HUYECKUH YpoBeHb. V3BecTHBIM ucCCienoBaTeb
I Opimun numet: « MoXXHO yTBep»kAaTh, YTO KOH-
KypChI BBIPA0aThIBAIOT Y COBPEMEHHOTO MY3bIKAaHTa
TaKoe MPUMEYaTeIbHOE KaueCTBO, KaK TEXHUYECKUI

' TloaTBepkacHHEM 3TOMY SBJISETCSl OJlHA W3 Tep-

BbIX 00pabotok A. I[pirankoBa «TpaBylika-MypaByIIKay,
NPU3HAHHAs MHOTUMM JIOMPUCTAMHU «HEHCIIOIHUMOW.
CeroaHs 3T0 NPOU3BEICHHE MPOYHO BOIIIO B KOHLIEPTHBIH
penepryap JOMPHUCTa, IPUYEM JIOCTATOYHO YAacTO K HEMY
00pamnaTcs yJaluecs My3bIKaabHBIX IITKOI.
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YHHUBEPCAJIN3M, TO €CTh CIIOCOOHOCTH HCIIOJHSATH
¢ Ooyiee MM MEHEE PaBHBIM YCIIEXOM MY3BIKY pa3-
JINYHBIX CTUJIEH W HanpaBlieHui. <...> EcTeCcTBEHHO,
9TO BAHSACT (HE MOXET He BIHATH!) Ha (opMHUPOBa-
HHUE ero npodeccHoHaIbHOro 00JIMKa, OmpeesnseT
B M3BECTHOH Mepe €ro CLUEHHYECKYI0 ICHXOJIOTHIO,
HAIpaBJIEHHOCTh TBOPYECKOTO MBIIIICHUS, TEXHU-
YEeCKyI0 OCHAllleHHOCTh. He moTomy iu 3HaYMTENb-
Hasl 4aCTh MY3bIKAHTOB B HAlllM JHU JEKJIApUPYET:
UCIIOJIHUTENb B HJeasie 00s3aH YMETh WIparh BCE»
[7,c. 100-101].

TenneHuus: yHuBepcaan3Ma NposBiIseT ceOst He
TOJIBKO B KOHTEKCTE HCIIOJHHUTEIBCKHX KOHKYPCOB.
He mMeHee oTuenInBO OHa 3asBIISIET O cede B cTpemiie-
HUU UCIIOJIHUTENEN OBJIAZIETh KaK TPEXCTPYHHOM, TaKk
U YEeTBIPEXCTPYHHOI noMpaMu. B HacTosmiee Bpems
JIOMPUCTHI BCE Yallle MCMOIb3YIOT B CBOMX KOHIIEPT-
HBIX BBICTYIUICHHUAX 00€ Pa3HOBUHOCTH HHCTPYMEH-
Ta, 9TO MO3BOJISIET UM 3HAYUTEIHHO PACIIUPUTH CBOH
TEXHUYECKHE U 3BYKOBBIPA3UTEIbHBIE BOSMOXKHOCTH.
OTO0 TaKKe, Ha HAlll B3NS, OTVIMYACT COBPEMEHHBIN
9TaIl pa3BUTHUS IOMPBI, TOMOTast IPH STOM B3IIISTHY Th
Ha Hee UCIIOIHUTENSAM U CIIyIIATeNsIM B COBEPIIEHHO
HOBOM paKypce.

[ToxBozs UTOT, OTMETHM, YTO COBPEMEHHBIH 3Tall
pa3BUTHSL JIOMPOBOTO AaKaJ€MHYECKOTO HCIOJIHU-
TEJILCTBA XapPaKTEPU3yeTCsl 00paIleHneM K MHCTPY-
MEHTY po(heCCHOHAIBHBIX KOMITO3UTOPOB M paHHEH
npodeccronamn3ayell JOMpUCTOB, 00yCIOBICHHON
WHTEHCHUBHBIM POCTOM HCIHOJHHUTEIBCKOTO MacTep-
CTBa YK€ Ha HadaJbHOM dTare oOydeHus. JJaHHOMY
00CTOSITENILCTBY ~ CIIOCOOCTBYET TPOBE/ICHHE 3Ha-
YUTEBHOTO 4YHCIIa KOHKYPCOB, IMPEI0CTaBISIOMINX
BO3MOXXHOCTb pEaJM30BaTh CBOWH TBOPUYECKHH II0-
TEHIIMAJ HE TOJIBKO CTYIEHTAaM BBICILIETO M CPEIHETO
3BEHA, HO ¥ YJAIIIUMCSI IETCKUX MY3BIKQJIBbHBIX IITKOJI.
AKTyaJIbHOH TeH/ICHIINEH ITPH 3TOM CTAaHOBHUTCS HJIES
JIOMPOBOTO YHUBEpPCAIU3Ma, MO3BOJISIONIAs OCBOUTH
MY3bIKY Pa3IHUHBIX HCTOPUUECKUX 3MOX U CTHIIEBBIX
HAaIpaBJIeHUH, IPUYEM JIOMPUCTHI B HACTOSIIEE Bpe-
MsI HCIIOJIB3YIOT B CBOEH MCIOTHUTENBCKON MPaKTUKE
OZITHOBPEMEHHO KaK TpPeX-, TaK U YETBIPEXCTPYHHYIO
Pa3sHOBHIHOCTH MHCTpyMeHTa. [IpodHO 3aKpenuTh-
Csl Ha aKaJIeMUYECKON CIIEHE JIOMpe IOMOTaeT OpH-
TMHAJIBHBIN penepryap, co3JaHHbIi OJHUM M3 BENy-
XX JIOMPUCTOB Hallero BpeMeHH A. L[pIraHKoBBIM.
Bo mHoOrom 0Gmnaronapst 5Tol yHUKaJIbHOM JINYHOCTH,
OTIpEACIMBIIECH HOBBIC ITyTH Pa3BUTUS JIOMPOBOTO
periepryapa, HHCTPYMEHT CyMeJ 00pecTH cBOW Hemo-
BTOPUMBIH O0JIHK.
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